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Pathos Endorphin

CD Player

The unorthodox approach

Wayne Garcia

t's a fair bet that any company named

Pathos and any product named

Endorphin did not originate with
conformists, And indeed, this Italian
H)lnl).lll\'\ motto 18 ‘“‘the unorthodox
.II)l)l'n.lt'll.”

Founded in the northern citv of
Vicenza in 1994, Pathos is the audio
love-child of three close friends—Paolo
\ndriolo, an industrial designer schooled
in Venice; Gaetano Zanini, a high-end
audio retailer; and Gianni Borinato. a tech
guy who came up with the idea for a new
type of Class A amplifier circuit, As the
rather romantic story goes, Gianni built 2
prototype amplifier, and using Gaetano’s
shop as a testing and listening lab, the
three quickly decided that Borinato’s
circult was so superior to anything else in
the shop that the design should go into
production. The zero-feedback circuit
was dubbed INPOL (Inseguitore a Pompa
Lineare, or lineai Pump ‘Tracker), and
ended up in Pathos’ first production unit,
the unfortunately named but beautiful
looking T(win) T'(ower) amplifier. That
.|I|1|)|Il|('l' 18 stll I pl'« due ton the latest
version 18 called the TT' Anniversar
and 1t helped define two of the company’s
ongoing themes,

One 1s a horror of rec l.lll;(lll.l!' boxes

and the ”ll_\"l\“ look the Pathos PUys see
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as rampant in the audio industry, As
U.S. importer Garth Leerer of Musical
surroundings told me, “Their goal
from the beginning was to make high
performance ‘lifestyle’ products that are
as beautiful (or more so) than B&O’s.
but with the very finest sound.” Andriolo
and friends needn’t worry about their
stutt |nu|-\ln.|'l like anyone else's, Pathos
electronics, like the Classic One MK |
integrated amplifier reviewed by Paul
Seydor in Issue 160, utilize a striking
combination of metals, woods. and
dramatic accents such as red capacitors
and black acrylic, and are handmade in
the company’s three-year-old Vicenza
tactory (prior to that, Pathos was leasing
a manutacturing facility).

\s tor the Zlgpuratl \|\;l|N'(| l".ll(l(i!'l)}llll,
which retails tor 8000, 1ts Ll\'\'\"!'('\\l\k'l\
modern appearance is not only a
(i(']\.ll‘llll(‘ from Pathos’ more roOMmantic
looking carlier products, but is also
radically different from anv other CD
player I've seen. A model of uncluttered
design, the Endorphin adheres to the
]\hIln\lel\ of “torm follows function.”
Having determined that anything but
a dedicated CD-only transport  would
result 1n a sonic compromise, and being
disinterested in the lllt'l\nlhrnlll_&{ but

ultimately moot format war between

Specs &
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MUSICAL SURROUNDINGS
5662 Shattuck Avenue
Qakland, California 94609
(510) 547-5006
musicalsurroundings.com
pathosacoustics.com

lype: Top-loading hybrid CD player

Drive: Philips COM Pro

Tube complement: Two 6H30

Type of outputs: Stereo XLR and RCA; coax
and optical digital

Dimensions: 19.75" x4.3" x 15.75"
Weight: 28 Ibs

Price: $8000

Associated Equipment

Avid Acutus Reference turntable, SMI

V arm, and Mobile Fidelity cartridge;
Redpoint Model D turntable, Graham
Phantom arm, and Transfiguration Temper
V cartridge; MBL 1521 A CD transport, and
1511 E DAC; Artemis Labs LA-1 linestage
and PL-1 phonostage; MBL 501 1preamp
and 9007 monoblock amplifiers; Kharma
Mini Exquisite loudspeakers; Kubala-Sosna
Emotion interconnects, speaker cables,
power cords, and Expression digital cable;
TARA Labs Zero interconnects and digital
cable, Omega speaker cables, The One
power cords, and AD-10B Power Screen;
Finite Elemente Spider equipment racks;
Furutech DeMag; L'Art du Son CD cleaning
fluid



Pathos Endorphin

CD Player

SACD and DVD-A,

||n1u1}\|m| around the gu»|n||‘n M"l'l‘“

Pathos butlt  the

CIOM Pro Hl'ih»l!\ \\')Illl 15 also used
by the hikes of /.Illll(ll‘ \udio Re '.\.lltll,
and other: [ e ziggurat-1sh i\.l!! Of the
player 1s a solid chunk of cast aluminum,
.|Illllx|l.||.II‘HIHll!ItIHII}H'(l.ll!ll\lll.ll LS
atop the disc, These provide mechanical
tability to the CD and make a striking
Vi lul Contrast to (IH }\I.l\.('li‘. I'l.ltl '”I"
which 1 u»ll)lnrul of clear acrvlic
layered over black, The clamp itself take:
a little getting used to, The first tew tme:
| tried to seat it | couldn’t get the I)i.l\('l (O
FCCOUZC lll.ll I ll.ui l)((ll |H| A tll‘vl “lll
once | began casing the clamp on, gently
rolling 1t from the back onto the front
ot the disc, | never again caused a ghitch
['he (manual tHip-up «ilu|v|.|\ window
adds another nmitny touch, as do the hive
unmarked control buttons, which, once
used, are a ‘ll.ll\lcnltlll('lllln‘l\'-liIlHlllll\(
|} ||n l‘l‘.lilll I'l.l\, l).\ll‘(', .\lt>|\, I(»I\\.lhi.
|'Lui WO remotes ar -lll\}\|lu| O1
regrulan i\l.l\lll Ly chock-tull ot buttons
and one custom unit with the same five
Al unmarked) funcuon buttons tound
on the player,

\ l\ul at 4 I‘illvll» of the unit’s mnside
layout reveals the Philips transport device
and 1ts staimnless steel chassis mounts, as
well as a toroidal transtormer that reside:
under the transport, an arrangement

which 18 said to aid the ',»|.|u r's mechanical

grounding 1The analog outputs are mirros

.
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imaged, and a dense field ot filter caps i
spread across the circuit board, reflecting
the Endorphin’s use of 12 independently
regulated power supplies. 'T'he 24-bit IA(
18 a chipset from Crystal, with low clock
jeter and upsampling to 192kHz, But the
main reason Pathos selected this DAC 1
that 1t 15 able to Ix(«l a balanced ulllplll
directly to cach of two Russian-sourced
GH 30 tubes (one tor each channel), Thi
balanced-out capability has generated
quite a buzz in the DIY world, and lead:
to the second Pathos constant: Fxcept
for the u»lll]\.\ll‘..- battery ;N'\\«I'ui sohd
state phonostage, where tubes are too
NOISY O LSt \\lll‘. ';ltll IH\.\ i(\t'l ‘\lu'll.ll"
IH |’.Illltl‘ lulll]h)lll'lll‘» AI'C Z2CT0 h‘(t”\.lt l
fully balanced, hybrid designs, using a tube
voltage-stage and sohid-state (MOSFILLT)
current amplification, Leerer also told me
Ill.l!‘ "I).ll!ltl‘v lllu‘ S NOL uUsce tubes ln«.lll‘t
!lu \V S\wecaeten I|h "nlllh|‘ Iml lnw ALISKC l}n\
choose their devices based on what'’s best
for cach .l'\|)il! ation,’”

\llxi Ul.ll, he save .ll'\cl goes 1ol |||(

Lindorphin,  Although  one  naturally

imagines a sweeter high trom rubes than

from solid-state (¢ ,|n«|.||i'~. with a nam

ll}t l|ll O ||lt‘ | lltli'll‘lllll \\|l(l]lll

lill( 1O !I.ln(‘. Oor 1Nnol IS ONCe very sweoeeat
sOunding

compact  dise l)l.l\(l 1 hie

was evident trom the hrst disc | |»|.nu‘.

i the unit’s top loading  well, Lous
\ndriessen’s  recent opera, Wnriting lo
|\H|lt‘ll('||. \ Il'lll WIigel

llkvl( {to

l erriee)
and director) Peter Greenaway '
imagines it, while the great Deltt paintes
1s away from his tamily, he receives letters
trom his wite, mother-in-law, and model
Two sopranos and a mezzo sing the role:
of the three letter wrters, and along
with a supporting chorus of women and
children the opera is scored tor orchestra
and electronic music by Michel van det
\a. Por lovers ot the temale voice, thi
1s about as close to heaven as you'll get
outside ot Strauss’ FPowr Last Songs or the
Voerklarune (Lransfignration) trom Wagner's

[ ristan und Isolde.

sounding prelude, the Ilnlull»lmn DAV

In the "l“‘-“' dreamn

an appropriately airy, shightly soft, almost
lln]m“-‘.l«)lll'»lu ‘\l«"-«'lll.lllt'llﬂi thi (“lll«
f'<Hn| “(l'llllll‘\ '||h (lll'lll‘ WAas Illull.
larid out across a wide soundstage of
impressive depth, and Susan Narucki’s
soprano was truly beautiful, with excellent
Projection and the kind ot bloom that
helps  bring  recorded music to thre
dimensional hife

Thes «||..|||(|x were turthet 'u|v|n'|lu|
by one of Harry Pearson’s perennial

faves. Howard Hanson'’s “The ( OMpPOSe!




Talks,” from Howard Hanson Conducts, ..
IMercury|, where the Endorphin’s depth,
air, three-dimensionality, and large-scale
dynamic capability made for a thrilling
experience,

On terrific live rock recordings, like
the Grateful Dead’s Fillmore West 1969
IGD/WEA], I was also taken by the
Endorphin’s ability to differentiate the
size and ambience of different recording
venues, and its way with the tone and
texture of bass instruments, from Phil
lLesh’s rumbling electric bass to  the
complex two-drummer arrangement the
band used over most of 1ts career, But |
also noticed that the overall dynamic range
didn’t seem to be as free as 1 normally
hear it, and that the “impressionistic”
quality I heard with the Andriessen opera
remained.

Moving on to avant-garde guitarist
Nels Cline’s recent take on the music of
Andrew Hill on the CID New Monastery

|Cryptogramophone|, the Endorphin
displayed a wide palette of tone colors
with the accompanying cornet, clarinet,
accordion,  bass, and  percussion.
Instrumental bodies were nicely fleshed
out, with a richly layered it not super
\\'ci'v,hty bottom end. And while Cline’s
guitar work was never less than involving,
it lacked the whip-like precision and
dynamic bite I'm used to hearing from my
reference MBI 1521 A CD transport and
1511 IX DAC, which, granted, are more
than double the Endorphin’s price.

All components have a sonic signature,
and in my system | would characterize
the Endorphin’s as consistently lovely,
rich in color and never dark or thick, with
a beautitul harmonic expression, but not
the last word in detail, transparency, and
dynamic contrast,

For example, on one of my old
Martha  Argerich’s
Ravel’s Gaspard

favorites,  pranist

excellent rccnrding of

Pathos Endorphin

CD Player

de la mut [Deutsche Grammophon|, the
Pathos revealed the ravishing beauty and
complexity of Ravel’s tone shading, and
filled the air with overtones that seemed
to linger forever, but the notes did not
emerge from absolute silence, nor was
there the same (lt'grcc of air around
individual notes or of the d_\'n'.uni('
excitement I'm used to hearing from this
piece, It's not that the Endorphin wasn't
good-——as the above examples illustrate, it
1s quite good, It simply fell short when
compared to the best | know.

The Endorphin is an exciting first
source component from a company that
has managed to build its distribution to
some 30 countries in roughly a decade,
And while its sound may not match my
reference, its strikingly original looks and
beautiful sound will win over plenty of

music lovers, TAS



