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Equipment
Report

Pathos Endorphin

CD Player

The unorthodox approach

Wayne Garcia

Us a fair bet that any company named

Pathos and  any product named

Endorphin did not originare with
contormusts. And indeed, this Tmalian
H»Il)ltlll\"- MMOto 1S "lh( ll!li'l'll')\i"".
approach,”

Founded m the northern city  of
Vicenza in 1994, Pathos is the audio
OV (lll'll o llll'('(‘ ('IHL-(' I.H(‘ll\’\ l’.H'IH
\ndriolo, an industrial designer schooled
in Venice; Gaetano Zanini, a high-end
aucho rettler; and Gianni Borinato, a tech
puy who came up with the idea for a new
type of Class A amplifier circuit. As th
rather romantc story goes, Gianni built a
prototype amplitier, and using Gaetano's
shop as a testng and listening lab, the
three quickly decided that Borinato's
circult wis so superior to anything else in
the shop that the design should go into
producton. The zero-feedback circuit

1% dubbed INPOL, (Insecnitor
[aneare, Or lLincar Pump Tracker), and
ended up in Pathos' first production unit,
the unformunately named but i)('.mlmll
looking Twin) Tlower) amplifier, That
amphifier s sull in producton—the latest
version 1s called the T Anniversan
and it helped dehine two of the COMpAny s
R OINE thi s

Cne 1S a4 horror of rectangular boxes

and the "ugly™ look the Pathos guvs seq
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as rampant i the audio indusery, As
LS importer Caareth Leerer of Musical
Surroundings  rold me, “Their goal
from the beginning was to make high
pertormance “lifestyle” products thar are
as beautitul (or more so) than B& O
\lh‘l'lulu

and triends needn't worry about their

bur with the very finest sound ™

stuft looking like anvone else’s. Pathos
electronics, like the Classic One MK |1
integrated amplifier reviewed by Paul
Sevdor i Issue 160, utilize a strikine
combination of metals, woods, and
dramanc accents such as red Capacitor
and black acrvlic, and are handmade in
the company’s three-vear-old Vicenza
1'.H'IHI\‘ ‘|\l'1n| [0) l|l.tl, I'\llhll'\ WIS |m‘.s‘-HI\"
A manutacturmyg tacility).

\s tor the ,-n'”um'.:t shaped | ndorphin,
which retails for $BOOO, its agpressively
modern  appearance i not only g
departure from Pathos' more romantic
looking  carlier products, but is also
radically different from anv other CD
player 've seen. A model of uncluttered
design, the Endorphin adheres to the
‘vhlllown!')ll'. aof “torm tollows funcaon,”
Having  derermined that anything but
A dedicared CD-only transport  would
result i 4 sonic compromise, and being
disinterested in the then-ongoing but

ultumately moot formar wir  between

- Specs &
Pricing

MUSICAL SURROUNDINGS
2662 Shattuck Avenue
Qakland, California 94609
(510) 547-5006
musicalsurroundings.com
pathosacoustics.com

Type: Top-loading hybrid CD plaver

Drive: Philips COM Pro

Tube complement: Two 6H30

Type of outputs: Stereo XLR and RCA: coax
and optical digital

Dimensions: 19.75* x4 3" x 15.75*
Weight: 28 bs

Price: $8000

Associated Equipment

Avid Acutus Reference turmtable, SME
Varm, and Mobile Fidelity cartridge:;
Redpoint Model D turmtable, Graham
Phantom arm, and Transfiguration Temper
V cartridge; MBL 1521 A CD transport, and
1511 E DAC; Artemis Labs LA-1 linestage
and PL-1 phonostage; MBL 501 1preamp
and 9007 monoblock amplifiers: Kharma
Mini Exquisite loudspeakers; Kubala-Sosna
Emotion interconnects, speaker cables,
power cords, and Expression digital cable;
TARA Labs Zero Interconnects and digital
cable, Omega speaker cables, The One
power cords, and AD-108 Power Screen;
Finite Elemente Spider equipment racks,
Furutech DeMag; UArt du Son €D ceaning
fluid



Pathos Endorphin

CD Player
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Endorphin around the popular Philips

I'.;llu ) iwmll lill.

CDM Pro transport, which 15 also used

1". fl!l ‘llt'- (1 ;"".lH!ltlI_ \I)Iél" |\'. .|ll}|_

nni -vt'}l.' Hu Zigrurat-1sh [T O 137

plaver 15 a sohid chunk of cast aluminum,

Vioateriad ol Hf"'\lllll'&llli]l cli I!‘lll.lf 118
op the dise L hes "’ll'\h'u mechanical
tubility to the CD and make a striking
visunl contrast (o the |'|.|nr"

‘.\il:ill IS tllllll""('c' (i t|\ i1 .l*!‘\lli

lt‘.\ red over black, | 5T '!.:lll!' Hw‘ll |!l.('
Vlietle getung used to, The fiese few time
' Al ‘i (O SCHtL 1 | \H.llulllll el Il
recognize that it had 'H 1 lx‘sl l(ll‘\ Sut
once 1 b L CUSINE l|u | |.||H|' On, gentiy
rolling 1t from the back onto the tront
of the dise, | never N wsed a ghiteh
| T manual ”l!"il' \il'.lvl‘n WINAoOW
ni\‘. .ill"'.]hl ATRAA 7"'.:\i|‘ \! ll«' ’hl; A
|||1H|.lel| control inlll*'ll‘-, ‘\‘.'ll('l‘ OnNce

L (({ Al ,i‘H.\"f"lil!]!llli'l?l'l‘|l”(5”|‘-(

| ll!\ !z‘.wul 'P{.(\A l).n'.'w, “»K«\[", |'H'.\ .'.x.i_

“.:'; l'.u.v TCINIOICS il

upphicd—on
regulng RITEL ! ANl chock-tull of buttons
and one custom umit with !'n' Ao v
ol unmarked) tuncuon buttons found
on the player

\ peek at a photo of the unit’s insick
lavout reveals rthe I'!llll;\- Il.lll'»l'«cll device
ind its stanless steel chassis mounts, a
well as o Yc'lwlt’.\l (NS TOTrNC) 'il.ll reside
lll'.ll\l l|u

Lan !H':L A AR

'\}‘H lll .mi L8 |H| !‘ilt ;'l AN :A- LI I;A'.HH I

'!ulslhill)!' Hn Hl.l'Hl'HlIH'lll‘ Arc mirrsen
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¢ plaver to

||"..'.vu!, it A 5[ MNnsce I Itl of nilres l.l]"‘. 1%

read a5 the circuit boa ’ :
Preac acros 1C CIFCIIT Doyardd, rehnectinu
the Endorphin’s use of 12 independently

b 1AL

IS 3 (I.ID‘A';’ from Cn “Hl, \\lfh lcl‘.\ Cle L8

regulated power supphies, The

jerer and upsamphng ro 192kHz, Bur the
main reason Pathos selected this DAC 1s
that 1t 15 able 1o teed a balanced ourpul
.hlr( If\, (O ¢ach o wo l\'t; an ‘wnnuxi
GHAD rubes (one tor each channel), This
Dalanced-out «.|',‘.:|»:|:." has  generated
«!nH( a buz i l'u l)l\l \U'Ii\i .lih* lt'.h‘."
to the second Pathos consmant | Xcept
tor the COMPany s batterv-powered sohd

ML Z"l"ll"\l.l.'t‘ "\Iltik' |l|i||" 11 1O

nosy to use with such low-level signal

all Pathos components are zero-feedback,
tully balanced, hyvbrd designs, using a tube
voltage-stage and solid-state (MOSEET
current ampliticaton, Leerer also rold me
thal Pathos does not use tubes because
they sweeten the sound, but because they
i'u'l'.t Ilu i l’l VICUS |n.='p.i (n \.'.h.H'-. fn o1
tor cach apphcation

And that, he savs, also goes tor the
naturali

Eindorphin \ithough  one

imagines a sweerer hieh trom ubes than
trom solid-state (¢ |'~u;.l|='~, Wwith a name

hke this one): the ) H-lwr;lhm whethor

‘hn "':'ll'l‘ (0 110 IS K YOIy swoal

OUnAadIne  comnact  dise
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1y the LS lw“'.n.uill'w '.l.\"!|, Lonis
\ndriessen’s recent opera, Wrting 1o
Vermeer  |INOnesuch| \s (hlm  writer
and director) Perer Greenaway'’s hibretto
RN L i, ‘.'-.llH. !li\ srear Deltr [RHERRAL S
15 away from his tamily, he receives lerters
from s wite, mother-in-law, and maodel
[wo sopranos and a mezzo sing the roles
0 ll»\ ll‘»l\'| |tH‘\'l WTILCTS, Llll\i ong
‘.\.:ll: v n|s|‘l|\u-llm;' chorus of wonien .Ilhf
alll“hll Iln oneria i -««m\i O O |'.. L
and clecrromue music by NVachel van der
\a. For lovers of the temale vouwee, th
! .ilun!l( aSs close to heaven as "le.” Mot

Fowr 1 ast Sones or thi

(rom Waener

outsicdle of Strau
‘. |’\.,.:"‘..v',l' | )',.'h\." .'(A.':"";
Irictan und lsolde. 10 the aper dreann
w'hlh‘illlv ['l«'\:\ic e l Hl‘('!!‘h”l AAY
an appropriately atey, shghtly soft, almost
IMPressionistce presentaton of this guire

','.nu| luwhllll" 'st ('£l°l~l‘. Wikl lilwt"

soundstage of

Narucky

lmid  out JCTOSS | wicl
HTPIESSIv Jupliy e Susan
SOPANo was trudy heautttul, with excellent
projection and the kind of bloom tha
|I|'l§i llllll:' lu'wm!\\f IMuUsK 1) ?lm'.
dimensional hite

| hes ‘||;,'|un~ were turthet .ul‘»!m|xu|
perennial

) L () ||IH' l’\ Arson

fVe Howard Hanson'’s “1The ¢ OMpPOse




Talks.” trom Howard Hanson Conducts,
IMercury|, where the Endorphin’s depth,
atr, three-dimensionality, and large-scale
dynamic capability made for a thrilling
experience,

On terrific live rock recordings, like
the Grateful Dead’s Fillmore West 1969
[GD/WEA], 1 was also taken by the
Endorphin’s ability o differentiate the
size and ambience of different l'L‘(.'H!'(hl\\L:
venues, and s way with the tone and
texture of bass mstruments, from Phil
|esh's l‘mnhlll\g clectric bass to  the
complex two-drummer arrangement the
band used over most of 1its career. Bur |
also noteed that the overall dynamie range
didn’t seem to be as free as 1 normalls
hear i, and that the “impressionistic™
quality 1 heard with the Andriessen opera
remained.

Moving on o avant-garde  guitarist
Nels Cline's recent take on the music of
Andrew Hill on the CID New Monastery

|Cryprogramophone], the Endorphin
displayed a wide palette of tone colors
with the accompanying cornet, clarinet,
accordion,  bass, and  percussion,
Instrumental bodies were nicely fleshed
out, with a richly lavered 1f nor super
welghty bottom end. And while Cline's
guitar work was never less than involving,
it lacked the whip-like precision and
dynamic bite I'm used to hearing trom my
reference MBL 1521 A CI) transport and
1511 12 DAC, which, granted, are more
than double the Endorphin’s price.

All components have a sonic signature,
and . my svstem | would characterize
the Endorphin’s as consistently lovely,
rich in color and never dark or thick, with
a beautiful harmonic expression, but not
the last word in dewil, reansparency, and
dynamic contrast.

For example, on one of my old
Muartha  Argerich’s

fAVOrites, pranist

excellent l‘L'(‘nl'(hl'lg Ol

Ravel’s Gaspard «

Pathos Endorphin

CD Player

de la wut ]l)cuh("u' (ir;umnnphnnl. the
Pathos revealed the ravishing beauty and
complexity of Ravels tone shading, and
filled the air with overtones that seemed
to linger torever, but the notes did not
emerge from absolute silence, nor was
there the same degree of air around
individual notes or of the dynamic
excitement 'm used to hearing from this
piece. It's not that the Endorphin wasn's
2O wd—as the above \‘x;llllpl("é Hlustrate, it
is quite good. It simply fell short when
compared o the best | know.

The Endorphin is an exciting hrst
source component from a company that
has managed o build s distribution to
some 3 countries 1n t‘()ughl\' 4 decade,
And while its sound may not match my
reference, irts strikingly orginal looks and
beautiful sound will win over plenty of

music lovers. TAS



